‘STEFANO PIANO 


SOME NOTES ON THE GANGA-MAHATMYA 
IN THE NARADA-PURANA * 


In the year 1952 the Hindi Sahitya Sammelan, Prayag brought out 
a book entitled Purané mé Gatigd, based on puranic texts pertaining to 
the holy river collected and translated into Hindi by Ram Pratap Tri- 
pathi. It was edited by Dayasankar Dube. The work is divided into three 
parts, namely: 


— Sri Ganga-mahatmya, in six chapters, 
— Utpatti-khanda, in fourteen chapters, 
— Stuti-khanda, in six chapters. 


It contains also an Appendix (Parisista) reproducing three chapters of 
the Brahmavaivarta-Purdéna', The present paper is confinend only to 


* This paper has been read at the Conference on the Puranas organized by the 
Department of South Asian Studies, University of Wisconsin and held in Madison 
(Wisconsin, U.S.A.) from August 1st to 4th, 1985. The Author thanks Dr. J.P. Sinha 
(University of Lucknow, U.P., India) who was kind enough to read through the 
English text of it. 











1, No reference is given. As far as the Stuti-khanda and the Parisista are con- 
cerned, they are as follows: R 
Stuti-khanda I = BvP II, 10, 97-110. 
Il = Skanda-Purdina, Kedara-khanda (VenkateSvara ed., Bombay, 
1906) 38, 7-168 (chapters 27 to 29 of this text — which, it is 
to be noted, is quite different from the Keddra-khanda of 
the vulgate edition of the Skanda-Purdna brought out in 
1908-1909 by the same Publisher — contain the Sagaropd- 
khydna, and chapters 30 to 40 the Bhagirathopakhydna 
together with the Garigdvatarana). 


Ill = BvP II, 10, 114-135. 

IV = SkP IV, Kasi-khanda, part I, 27, 35-84. 
Parisista I = BvP II, 10. 1-90.- ; 

Il = BvP II, 11, 1-142 (complete). 

Ili = BvP II, 12, 1-23 (complete). 
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parts one and two of the book: They,.in fact, form a homogeneous text, 
which, in my opinion, should have been entitled Gatiga-mahdtmya and 
divided in two parts: Ma@hatmya-khanda and Utpatti-khanda. It is im- 
portant to note that the selections have been made from one and only 
Purana, the Naradiya- or Brhanndradiya-Purdna?, so far as the Ganga- 
mahatmya is concerned. 

As. Tripathi. states.in his .Bhiimika3, there are many -puranic texts 
dealing with the sacred river Ganga ‘, but among them that of the Ndrada- 
Purana is particularly interesting, for it is the most complete and exhau- 
stive. In this comparatively modern compilation, the topics are arranged 
in a way quite different from the one of the source (as it can easily be 
seen in Appendixes I and II) and it seems that the text has been adapted 
once more to suit the requirements of the compiler, in the same way as 
the paurdnika-s have been taking liberty with these texts from the times 
immemorial. In this new form given to it by Tripathi, the text, never- 
theless, has some logic in the sequence of the various topics, which, 
briefly, are as follows: . 


1. Introduction and first eulogy of Ganga (PmG-GM 1) 


Invocation to Vyasa and to Adideva. Meeting of Saunaka and other 
muni-s and their decision to approach the paurdnika Sita in the Sid- 


2. Cfr. N@P I, 1-2; 6-11; 12; 15-16; II, 38-43. A table of concordance is presented 
in Appendix I of the present paper. The Brhanndradiya-Purdna of the Venkateévar 
Press edition is not to be confounded with the Brhanndaradiya-Purdna edited in Vara- 
nasi, Caukhamba Amarbharti Prakagan, by Pt. Hrsike$ Sastri in 1891 (2nd ed., 1957). 
This text is an Upapurdna: it consists of 38 adhydya-s, which correspond to adhydya 1 
to 41 of the Ndradiya-Mahdpurana (cfr. R.C. Hazra, Studies in the Puranic Records 
on Hindu Rites and Customs, Delhi, 2nd ed., 1975, p. 130). 

3. Cfr. Purdnd mé Ganga, cit., p. gha. 

4, The references given in the Bhiimikda are often uncorrect and mostly incom- 
plete. The main puranic texts dealing with Ganga are the following ones (refer to 
Appendix V for Abbreviations): AP 110; 273, 30ab; BhP I, 8, 2 and 19, 5-6; III, 5, 40; 
IV, 21, 31; V, 17; VIII, 21, 3-4; IX, 9, 1-14 and 15, 3; X, 41, 15 and 70, 44; BrP 8, 75cd- 
Tlab; 63, 15; 71, 3; 73, 60-64; 74-76; 78; 90, 32-33; 105, 20ab; 107, 59 ff.; 119; 172-175; 
BndP I, ii, 18; II, iii, 54, 48-51; II, iii, 56, 34-54; II, iii, 63, 25-28; BvP II, 6 and 10-12; 
ITI, 3, 36; IV 34 and 35, 1-7 DbmP II, 3-4; VIII, 7; IX, 1, 60 f£.; IX, 6-8 and 11-14; 
GP I, 138, 30cd; KP I, 12, 21; I, 16, 56; I, 20, 9-10; I, 34 ,29; I, 35, 29-38 (Praydga- 
mahatmya); I, 44, 28 f—.; LP I, 52, 1-10; I, 66, 19-20; I, 82, 88; MarP 12, 44; 56; 
MP 104, 13-19 and 106, 53-56 (Prayaga-mahdtmya) ; 121, 37-42; 180-185 (Kasi-mahdtmtya) ; 
NaP J, 6-11 and 16; I, 119, 7-9; IJ, 38-43; II, 51, 1-18 (Vardnasi-mdhdtmya); SK 16; 
29, 55; PP I, 33-37 (Kasi-mdhatmya); V, 8, 149 f.; V, 25, 182-184; V, 60; VI, 21-23; 
VI, 82; VI, 267, 42-44; SP, Kotirudrasamhitaé 4; Umdsanihita 39, 7cd-8ab; Vayaviya- 
sanihita 40; SkP I, i, 17, 69; I, i, 19, 14-16; I, ii, 58, 6-7; I, iii/i, 6,98 = I, iii/i, 12, 3: 
III, ti, 31, 7; IV, i, 27-29; IV, ii, 92; V, i, 68, 7; VII, ii, 18, 270-276; VaimP, Saromahait- 
mya 13, 7; VamP 65, 33-34; VarP 71, 33 ff.; 82; VaP I, 42 and 47; II, 26, 167 £; 
VP II, 2, 33-34; II, 4, 28-31 and 35; II, 8, 108-117. For a rather complete: description 
of the Sagara-Gangavatarana myth in the Sanskrit epics and the Purdya-s see ANDREAS 
Bock, Der Sdgara-Gangadvatarana-Mythus in der episch-purdnischen Literatur, in « Alt- 
und Neu-Indische Studien », herausgegeben vom Seminar fiir Kultur und Geschichte 
Indiens an der Universitit Hamburg, no. 27, Stuttgart, 1984. 
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dhagrama in order to put some questions to him. Sita, in his turn, 
reports a dialogue between Narada and Sanaka, who is the narrator of 
one part of our text, the other being Vasu. Sanaka narrates the param 
guhyam, ie. the great secret, which may be the mahdimya itself of the 
holy river: first eulogy og Ganga (GM I, 32-71). 


2. The evidence (GM II-IIT) 


The story of Saudasa Mitrasaha Kalmasapada: it contains also a 
description of the guru (III, 31-56) and a short eulogy of Ganga (III, 88-91). 


3. The great eulogy - Part one (GM IV-VI) 


Garigd-mahdtmya expounded by Vasu to Mohini: the greatness and the 
glory of the sacred river and its excellence among the firtha-s. Merits 
connected with dargana-sparsa-pana, snana and smarana. Particular me- 
rit of sndna at different places and times. List of tirtha-s (GM VI, 28-52). 


4, The origin of the holy river (UK I-IV) 


The victory of Bali and other Daitya-s over the Deva-s-and the pe- 
nance of Aditi. Visnu appears to Aditi, who recites a stotra in his honour 
(UK II, 19-39). Visnu’s birth as Aditi’s son, Vamana; stotra recited by 
Kagyapa (UK III, 5-15). Vamana’s presence in the dirghasattra of Bali 
and his request for three steps of land, Vamana’s narration of the effi- 
cacy and importance of the bhiimidana: the story of the poor brahmana 
Bhadramati. The three steps of Visnu Trivikrama and the origin of the 
akdsa-Ganga flowing through the crevice produced bythe toe of Visnu 
in the shell of the cosmic egg. Stotra recited by the gods (UK IV, 46cd- 
49ab). 


5. The descent of the holy river on the earth (UK V-X) 














The story of Bahu and the birth of Sagara in Aurva’s dsrama, The 
two wives of Sagara, Kesini and Sumati, give birth respectively to 
Asamafijas and to the 60.000 Sagara-s. The episode of the horse of Saga- 
ra’s asvamedha: the 60.000 Sadgara-s are reduced to ashes by the sage 
Kapila in the Patala. Amsumat, son of Asamajfijas, recovers the horse 
and the asvamedha is celebrated. The story of Bhagiratha: dialogues of 
the king with Dharmaraja and Bhrgu. The penance of Bhagiratha. The 
deva-s approach Visnu, reciting a stotra in his honour (UK X, 11cd-19ab). 
Visnu appears to Bhagiratha and suggests to pray to Siva, which the 
king does by a stotra (UK X, 35cd-53). Bhagiratha receives Ganga as a 
gift from Siva. The ashes of the Saégara-s are purified and they reach the 
Visnuloka. 
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6. The great eulogy - Part two (UK XI-XIV) 


The special value of sndna, vrata-s and other practices when per- 
formed on the banks of the Ganga. Description of the marti of the God- 
dess which is to be worshipped. The importance of dana. Description 
of the various goddna-s (specially of the gift of a gudadhenu) and of 
Ganga-piija. Stotra in honour of Ganga (UK XIV, 9-24). The geatness of 
Ganga, identified with the Supreme Being. Expanse of garbha, tira and 
ksetra of the Ganga. Efficacy of the reading or listening of the Gargd- 
mahadtmya. 

The sequence of the topics in the two texts (PmG and N@p) is diffe- 
rent and is analysed in Appendix II, according to the six parts of the 
story just dealt with. 

In the text of the Ndrada-Purdna, part I, at the end of the story of 
Markandeya, which aims at illustrating the greatness of the devotion to 
the Lord, it is said that the rsi performed a great penance in the sacred 
village of Salagrama and attained nirvana through deep meditation. This 
seems to justify the question of Narada, who asks Sanaka to describe 
the holiest tirtha in the world. Sanaka begins with the eulogy of Ganga 
in chapter 6, and then narrates the story of the kings of the solar dynasty 
from Bahu and Sagara (chapters 7-8) up to Saudisa, whose liberation 
is an evidence of the supernatural power of the waters of the holy river 
(chapter 9). The origin of the heavenly Ganga comes only in the second 
place (chapters 10-11) and lastly is narrated its descent on the earth 
owing to the penance of king Bhagiratha (chapters 12/15/16). 

Tt is well known that more than the half of part II of the Ndarada- 
Purana, ie. chapters 38 to 81, is devoted to the description of firtha-s 
or holy places: this section is presented in the form of a dialogue bet- 
ween Mohini, wife of Rukmangada, and his purohita Vasu. Vasu, wor- 
ried about Mohini’s salvation, suggests to her the firtha-yatra as the best 
means for attaining it, and begins by describing the greatness of the 
river Ganga, the mahdtmya of wich is contained in the first six chapters 
of the section itself. N@P II, 38-43 is, therefore, nothing but a mahdtmya, 
with all the ingrédients and characteristics of this particular literary 
genre 5, 

This mahdadtmya is divided into two parts consisting of three chapters 
each in the collection of Tripathi: the first one is inserted just after the 
story of Saudisa — which immediately follows the introductory chapter 
— and the second one concludes the text. A very interesting detail, found 
at the end of the last chapter of section one, is noteworthy: there are 


5. Cfr. J. Gonna, Medieval Religious Literature in Sanskrit. Ch. XV: Gitds, Mahat- 
myas and other Religious Literature, «A History of Indian Literature », vol. II: 
Epics and Sanskrit Religious Literature, fc. 1, Wiesbaden, 1977, pp. 271-86; S. Prano, 
Le «celebrazioni» dei luoghi santi nella tradizione religiosa dell'Induismo, in 
« Aevum », LITII, 2, 1979, pp. 213-29. 
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mentioned two persons, who are closely connected with the myth of the 
origin of the heavenly Gangd opening the UK section: they are Agastya °, 
who drank up the ocean — which could be filled again only by the waters 
of the Ganga? — and Aditi®,; whosé hard penance succeded in causing 
Visnu to incarnate in Vamana Trivikrama. As far as section two is 
concerned, it draws its title from v. 2 of its first chapter (=N@aP I, 10, 2), 
where Sanaka says that he « will narrate the origin of the Ganga » 
(..vaksyami gangotpattim...), introduced by the story of Bali and Vamana. 

While reading, translating and commenting upon a sanskrit text like 
this, many hermeneutical problems are met with by the scholar; they 
arise from the very nature of the puranic texts — which represent 
various phases of interpretation of the one and only truth contained in 
the Veda-s® and are different compilations of the same and very old 
materials, characterized by the liking and requirements of the times —, 
and also from the little accuracy of the available printed texts ®. I also 
met many such problems during the present study. In order to solve 
them I had to make a series of collateral reseaches, each of them in- 
volving the whole puranic literature or, at least, the whole set of Maha- 
purana-s (including Siva- and Devibhagavata-Purana). Thanks to this 
work I was able to arrive at some useful and interesting results and to 
better explain the obscure passages of the text under observation. I will 
now dwell upon a few aspects of this study, as a few examples, for my 
work is still in progress and other interesting problems can arise before 
it comes to a completion. 


I. The story of Sauddsa 


The story of king Mitrasaha, also called Sauddsa and Kalmasapada, 
of the solar Iksvaku dynasty is narrated in the first parvan of the 


6. Cfr. PmG-GM VI, 43. 
7. Cfr. MBh III, 109. 20ab: piiranartham samudrasya prthivin avatarita; BrP 8, 











Tlab: agastyapitasyambhodheh purandya visesatah. 

8. Cfr. PmG-GM VI, 46-47 = NaP II, 40, 91-92. 

9, For the three different attitudes of the Purdua-s towards the Veda-s, see G. Bo- 
Nazzoul, Remarks on the nature of the Purdna-s, in « Purana » XXI, 1, 1983, pp. 87-93 
and 98f. 

10. As far as the puranic literature is concerned, the want of accurate editions 
of the texts is to be pointed out. At the same time, the question should be put, 
regarding what type of critical edition we should adopt in order to respect, as far 
as possible, the true nature and the purpose of the puranic texts. On this subject, 
see the enlightening article by G. Bonazzot1, Some Observations on the Variant 
Readings in the Puranic Texts and their Imports for Critical Editions, in « Purana » 
XXVI, 2, 1984, pp. 113-33. The same scholar has edited’a specimen of what could be 
called the critico-synoptical edition of a puranic text (or a « collectio lectionum », to 
use the editor’s own words); see The Pretakalpa of the Garuda-purdna (Adhydya 5), 
critically edited by G. Bonazzoli, Varanasi, 1984. 
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Mahabharata". The story is also narrated to some extent and in some 
detail at least in five Mahdpurdna-s (twice in the Skanda) ® and is briefly 
related in the Ramayana of Valmiki, while hints to the legend can be 
found in many other puranic texts “. A synoptical table of the different 


epic and puranic versions of the myth is given in Appendix III. 

The study of the myth of Sauddsa in puranic texts was undertaken 
‘by mein order to clarify a passage of the story itself which, in the text 
of the Gangd-mahatmya', seemed to me not to be clear enough. At the 
end of the study the doubt was removed and I was also in the position 


of drawing some conclusions on the structure of this important myth. 


It is inserted in the story of Vigsvamitra and Vasistha and their 
rivalry. It is well known that Visvamitra was of ksatriya race and Va- 
sistha was a brahmin and that both of them wanted the kings of the 
solar race of Ayodhya as their yajamdana-s. In this context the story of 
Saudasa does not aim only at maintaining the superiority of the brahma- 
na-s, but also at justifying the union of the purohita Vasistha with the 
queen in order to ensure an offspring to the king: this fact, as we know, 
constitutes a precedent for the birth of Pandu and Dhrtardstra from 
Vyasa. 

Through the analysis of the different versions of the myth the fol- 
lowing structural nucleus of the story can be drawn: 


1. The king commits a fault which consists in the disrespect of his 
guru. 


2. For this reason he suffers a curse and is condamned ito live as 
a raksasa for a period of twelve years. 


11. Cfr. MBh I, 176-177 and 182 (= crit. ed. I, 166-168 and 173); for a translation 
following the text established by the critical edition see The Mahabharata. 1. The 
Book of the Beginning, Translated and Ed. by J. A.B. van BUITENEN, University of 
Chicago Press, 1973, Phoenix Edition, 1980, pp. 254, 333-37 and 343f. In MBh I, 122, 
21b-24 (= crit. ed. I, 113, 21b-24; cfr. van Buitenen’s translation, p. 254), Pandu re- 
minds Kunti that Kalmasapada begot a child with the union of his wife and Vasistha 
and that, in the same way, Pandu himself and Dhrtarastra were born from Vyasa. 
The episode of Kalmasapada is, therefore, an illustrious precedent for the origin of 
the Pandava and Kaurava families, and that is the reason why it is included in the 
great « poem » of the Bhiarata-s. 

12. Cfr. BhP IX, 9, 20-39; SP IV: Kotirudrasamhita, ch. 10; SkP III, iii, 2, 16-141 
and 143-161; SkP VI, 53, 17-19; VP IV, 4, 40-70; NaP I, 9, 3-144. 

13. Cfr. Ram VII, 65, 10-37. 

14. Cfr. LP 64, 2-3 (the rdksasa Rudhira penetrates the body of Kalmasapada in 
order to kill Sakti and his 99 brothers; such a detail is found also in the MBh, where 
Visvamitra orders the raéksasa Kimkara to enter the body of the king); LP 66, 26cd- 
28ab = VGP II, 26, 175cd-176 = BudP II, iii, 63, 176£ (Vasistha begets a son, Agmaka, 
of the wife of Saudisa Mitrasaha Kalmasapada for the perpetuation of the line of 
Iksvaku) ; Va@P I, 2, 10ab (king Kalmasapfda is cursed by Sakti) = BudP I, i, 2, llab 
(with the variant Sakras° instead of Saptas*); MtP 12, 46 (only the name of Kalmi- 
sapada is given); GP I, 138, 33 (only the three names are given). 

15. Cfr. PmG-GM III, 85cd-87 = Na&P I, 9, 1438. 
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3. The king-raksasa cannot but commit other faults, among which 
a brahmahatya, which is aggravated by the fact that the victim 
is indulging in a sexual intercourse. 


4. He receives, therefore, a second curse that he will die as soon as 
he is united with a woman. 


5. After twelve years the king is liberated from the body of raksasa, 
thanks to the sprinkling with holy water, but he must request 
his guru to procure an offspring to him. 


It seems that in the first version of the myth (the one preserved 
— as far as this detail is concerned — in the Mahabharata) the fault of 
the king was evident and intentional: it consisted, in fact, in his refusal 
of giving way to a brahmin. In an apparently later version, the fault 
arises out of a vengeance against the king himself and consists in pre- 
senting — willingly (MBh) or unwillingly (other sources) — human flesh 
as food to the guru. The effect of the curse is then limited to a period 
of twelve years, after the realisation of the fact that the king had actually 
been deceived in acting so. 


The fact that the king, in his turn, wants to curse the guru himself, 
although he does not do so, is perhaps an enlargement either to explain 
or to justify the name Kalmasapada. And the same can be said of the 
brahmahatyd persecuting the king like a pisaci until he is liberated 
completely from this fault, thanks to the series of his devotional practi- 
ces in the firtha-s. 

It is also interesting to note that in the second of the two versions 
given in the Skanda-Purdna the king is not presented as going for hunt- 
ing, but as performing a sacrifice: in both cases it is a matter of definite 
prerogatives of the royal race, connected with the function typical of 
the ksatriya-s. 

On the whole, the meaning of the story seems evident: dharma is 
always to: be respected, and also the brahmana-s must be respected, 
because they are the first and the foremost guardians of dharma itself. 











lasting twelse years seems to allude to the life in the samsdra for a 
whole cosmic cycle , The faults unwillingly committed are the unavoi- 
dable fruits of karman (which — it is worth noting — is explicitly alluded 
to only in the Ndrada-Puradna text), while the fact that the king, being 
cursed, abstains from sexual intercourse, seems to convey the idea of 
sannydsa from the wordly life and thus to introduce the final goal, which 
is moksa., 

This leads me to arrive to a conclusion: it is not possible either to 
study or to completely and correctly understand a particular puranic 


16. This cycle, called mahdyuga, lasts for 12.000 years of the gods and is followed 
by a cosmic night of the same lenght (the 12 years of Madayanti’s pregnancy?). 


text without taking into consideration the parallel texts which can be 
found in the epics and other Purdna-s. The eighteen Purdna-s are « eigh- 
teen sides of an only reality » and the true meaning of a story can not 
be understood without looking at it from all these sides ". 


II, Dasahara=Dussehra - Contribution for a correct etymology 


Generally speaking, the etymology of the word Dussehra applied to 
the famous Indian festival lasting ten days is not correctly known. Not 
only common people, but also eminent western and Indian scholars think 
that is simply means « ten days », and this is the answer I always received 
whenever I inquired about the meaning of that word. I am now sure that 
it does not mean « ten days », nor the « tenth day », but « the day (tithi, f.) 
taking away the sins, which are of ten kinds » (daSa-hara). The name 
dasa-hara was first applied to the tithi on which the holy river Ganga de- 
scended from the sky to the earth, or it referred tothe ten characteristics 
of that day considered altogether (dasayoga), or it alluded to Ganga her- 
self. Our text (P™G-GM VI, 21 = Na@P II, 40,21) states that the Jahnavi 
came down from the mountain on the tenth day (dasami) of the month 
of Jyestha. This statement is confirmed by other texts, dealing either with 
the river Ganga or with the month of Jyestha, or with the dasami tithi. 
The first text is found in the N@rada-Purdna itself (N@P I, 119,7-9): the 
combination of ten things (daSayoga), viz. the month Jyestha, the bright 
fortnight, the constellation hasta, Wednesday, dasami-tithi, gara(-karana), 
Gnanda(-yoga) and vyatipata, the moon in the zodiac sign kanya and the 
sun in the zodiac sign vrsa, is regarded to be highly meritorious and is 
called dasa-hara: 


harate dasapapadni tasmad dasaharah smrtah | 
The same attribute is given to the tithi in the Brahma-Purdna: 
harate dasapapani tasmad dasahara smrta |* 


The tenth day of the month of Jyestha Suklapaksa is still considered 
very holy and a religious feast called Ganga Dussehra (= Gangda-dasaharda) 
is celebrated all over India with ablutions#!. With the passage of time, 
the name dasaharaé was also applied to the tenth day of the month of 
Agvina, also called vijaya-dasami, commemorating the triumph of Rama 
over Ravana. The name Dussehra (= Dagaharaé in modern pronunciation), 
therefore, does not signify « ten days » (even less « the tenth day »), but 


17. Cfr. S. Prano-G. Spera, Puranic Studies in Italy, in « Purana» XXII, 2, 1980, 
p. 155. 

18. As far as the myth of Saudasa is concerned, I intentionally avoided making 
any textual comparison — which is the main purpose of another research presented 
here —- and I studied just the contents. ; 

19. Cir. N@P I, 119, 9cd. 

20. Cfr. BrP 63, i5cd. On the same subject see also SkP IV, i, 27, 79-8lab (sam- 
haret trividham pdpam, v. 79c) and SkP V, i, -68, 7. 

21. Cfr..B.N. Sarma, Festivals of India, New Delhi, 1978, pp. 21f and 83-6. 
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it is an attribute evoking the purifying power of that very day on which 
Ganga, the « purifier », descended on earth. There are small differences 
among the various interpretations of the name daSahara, and the word is 
explained as the one which « destroys ten lifetimes of sins »”, or better 
as «the destroyer of the ten kinds of sins» (daSsa-vidha-paipa-hara) %, 
ie. — I would like to say — « the destroyer of all the sins », since they 
are only ten classified into three groups (kdyika, vacika and mdnasika) *. 
Dagahara=Dussehra is then the river, or the Goddess, or (better) the 
tithi which can destroy all the sins committed by men, and this appears 
to be the correct etymology of the word Dussehra. 


Ill. Bhadramati-Itihaisa 


It was again a hermeneutical problem which inspired me to look 
into the puranic literature for some text parallel to that of the Narada- 
Purana as far as the Bhadramati-itihadsa was concerned. In the very 
beginning of the story of Bhadramati the following verse is met: 


Srutani sarvasastrani tena vedavidanisam |* 


which seems to be clear enough. BuP 11,137b presents, nevertheless, the 
variant tena vedavida bale, wich is also acceptable, although it seems 
to be a lectio facilior, while, on the contrary, the correction vedadiva- 
ni§am (!) suggested by the reprint of the VenkateSvar Press edition of 
the Ndarada-Purdana... « with Textual Corrections» (!), brought out by 
Nag Publishers, Delhi, does not make sense at all. In addition, it is to 
be said that the funny reading of Nag Publishers’ edition cannot be a 
misprint, because the « correction» has been written by hand while 
preparing the anastatic reproduction of the text. I thought it would have 
been useful to analyse other variant readings and I continued my study 
until I was able to trace in the Skanda-Purdna a version of the story of 
Bhadramati corresponding almost exactly to that in the Ndrada-Purdna. 
The story, entitled Bhadramaty-dkhya-daridra-dvija-vrttanta, is narrated 
in SkP II, i, 20,3-64ab (= N@P I, 11, 139-167). The version contained in 

















the SkP is longer: vv. 2lef-30 and 33-36 are not found in the Na@P%, while 
Sloka-s 37-52 (bhiimiddnasya mahdtmya, recited by Kamini, one among 
Bhadramati’s wives) correspond to N&P I, 11,123-137, where they are 
recited by Visnu-Vamana himself. Certainly it is not by chance that the 
SkP states: ity evam naradenoktam Srutva! (II, i, 20,33ab). In the same 
context, in fact, there is one more parallel text, the stotra in honour of 


22. Cfr. D. Eck, Banaras; city of light, London, 1983, p. 260. 

23. Cfr. B.N. SHARMA, op. cit., p. 83. 

24, Cir. Manu XII, 5-7. 

25. Cir. PmG-UK Iv, 3ab = NGP I, 11, 140ab. 

26. On this point, it is worth noting that, in the SkP text, pdda-s 30cd are iden- 
tical to 2icd of the same text! 











Visnu, attributed to Kagyapa in the Na@P (I, 11, 72-8lab), while the SkP 
states that it was uttered by Bhadramati (II, i, 20, 75-83) ””. 

Therefore, it seems to me not only proper, but obligatory to take 
into consideration, for a complete and correct analysis of the N@P text, 
also the text of the SkP. As far as the passage under discussion is con- 
cerned, it reads, instead of tena vedaviddnigam, tena viprena dhimata 
(v. 4b): this reading can also be found in the Skanda-Purdna edited in 
Calcutta (Mor Edition, Gurumandal Series XX, vol. II, 1960) and seems 
equally acceptable as the one of the N@P text. In my opinion, it should 
at least be taken into consideration while editing the Bhadramati-itihasa 
contained in the Ndrada-Purdna. In any case, there is no reason at all 
for introducing such a strange variant as the correction made in Nag 
Publishers’ edition. 

In another passage, in the very beginning of the Bhiimidédna-pra- 
Samsd, the text of the SkP is not only more complete, but also clearer 
than the corresponding one of the N@P. The SkP II, i, 20,37-38 reads as 
follows: 


bhiimidanasya mahadimyam Srnusva susamahitah 

na ko ’pi gaditum gakto loke ’smin bhagavan prabho || 37 || 
bhiimidanat param danam na bhittam na bhavisyati 
param nirvanam dpnoti bhiimido natra samsayah || 38 || 


while the N&P forms a Sloka putting together, in the first line, the pdda-s 
37a and 38b of the SkP text, the second line being identical to SkP 38cd. 
Also in this case — as in many others — the BnP follows the SkP and 
not the N@P, although, as we have seen (note 2), it is substantially a 
part of the latter. 

It we take into consideration these einai examples of textual cri- 
ticism, we cannot but maintain that « critical » editors of the Purdana-s 
while editing them should take into account not only the manuscripts 
of each and every Purana, but also the manuscripts of the many parallel 
texts which are found in other Purdna-s. That is to say that a critical 
edition of particular itihasa-s, mahdadtmya-s and so on should be prepared. 
independently and not only as a part of a particular Purana. They are, 
in fact, the param guhyam of the ancient Indian religious tradition which 
we should help in preserving for the posterity. 

I would just make a brief observation by way of conclusion. The 
whole text of the Gangad-mahatmya eulogizes the practice which is 
peculiar to the Kali age: this practice is dina. The divine Ganga herself 
is nothing but a gift (dana) made by Lord Siva to king Bhagiratha and 
through him to the whole of mankind: and also Ganga, in fact, is the 
best among the firtha-s in the Kali age”. 


27. A collation of the three texts in their versions of the Na&@P, SkP and BnP, 
together with some critical notes, can be seen in Appendix IV. 

28. Cir. N@P I, 41, 89; KP I, 27,17 and LP 39, 7. In N@P I, 41, 91 and VP VI, 2, 17 
samkirtana of Visnu is indicated as the main means of salvation in the Kali-yuga. 

29. Cfr. N@P II, 38, 20 and KP I, 35, 36. 
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Appendix I 


TABLE OF CONCORDANCE 


ABBREVIATIONS 
= Purdnd mé Gangd, Prayag, 1952. 
GM = Gangdé-mahadtmya. 


Utpatti-khanda. 


Na@P = Ndrada-Purdna, Venkatesvar Press, 1905. 


PmG-GM 





NaP 


I, 1, 23 

I, 1, 9; 11-12, 14, 
l5ab, l6ab, 17-18, 
22-26, 29, 35; 

I, 2, 1; 3-4, 6-8, 
12cd, 13-16 


I, 6, 2-8 
I, 6, 11-28 
I, 6, 30-33 
I, 6, 42-43 
I, 6, 57-69ab 
I, 8, 136-137 


PmG-UK 


I, 152 

4| IL, 1-67 
III, 1-71 
IV, 1-60 


V, 12 

V, 3-79 
VI, 1-46 
VII, 1-57 
VIII, 1-35 
IX, 1-66 





I, 10, 1-52 
I, 11, 1-67 
I, 11, 68-137 
I, 11, 138-197 


I, 6, 68cd-69 
I, 7, 1-77 

I, 8, 1-46 

I, 8, 47-1022 
I, 8, 103-137 
I, 12, 26cd-39; 
I, 15, 160-169; 
I 
I 








VI, 1-35 
VI, 36-52 





II, 39, 2-12ab 
II, 39, 13cd-26 
II, 39, 27cd-48 


IT, 40, 1-35 
II, 40, 81-97! 


II, 1-54 I, 9, 1-54 , 16, 1-43 
Ill, 1-82ab I, 9, 55-136 x, 143 , 16, 44-116 
III, 82cd I, 9, 137ab 
Ill, 83abcd I, 9, 139cd-140ab : : 
III, 83ef-91 I, 9, 141-148 cus nad Bah, 210 
¢| XIL 1-44 II, 42, 1-44 | 
IV, 1-62 II, 38, 2-63 XIII, 1-60 —‘II, 43, 1-60 : 
XIV, 1-69 IT, 43, 61-129 | 


1, NaP II, 40, 36-78ab is identical to N@P II, 39, 2cd-45ab, and vv. 78cd-80 of 
chapter 40 are the resumé of vv. 28ff of the same chapter. 
2. The variation in the number of verses appears to be due to the different 


arrangement of verses in the two texts. . 
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Some notes on the Gangd-mahdtmya in the Ndrada-Purdna 


Appendix IV 


PARALLEL PURANIC TEXTS 


I. Visnustotra — recited by Kagyapa (NdP I, 11, 72-81ab). 


72. 


73. 


74. 


75. 


76. 


77. 


78. 


— recited by Bhadramati (SkP II, i, 20, 75-83). 


—- recited by Kagyapa (BnP 11, 71-79). 


namo namas te 'khilakaéranaya namo namas te ‘’khilapalakaya 
namo namas te ‘maranayakfya namo namo daityavinasanaya 
°vimardandya 
"khila° 
namo namo bhaktajanapriyaya namo namah sajjanarafjitaya 
papavidarandya 
namo namo durjananaganaya namo ’stu te ’smai jagadigvaraya 
°K tasmai 
oke tasmai 


namo namah karanavamanaya narayanayamitavikramaya 
sasarngacakrasigadadharaya namo ’stu tasmai purusottamaya 
$riP 

$ri° ’si 


namah payorasinivasanaya namo 'stu saddhrtkamalasthitaya 
°K laksmipataye ’vyayadya 
te hrtkamalasanaya 
namo ‘stu siiryadyamitaprabhaiya namo namah punyakathagataya 
°gatdgataya 
stiryamsunibha® 
namo namo ‘rkenduvilocanaya namo 'stu te yajfiaphalapradaya 


namo ‘stu yajfiangavirajitaya namo ‘stu te sajjanavallabhaya 
namo jagatkaranakaranaya namo ‘stu sabdadivivarjitaya 
namah 
namah 


namo ‘stu te divyasukhapradéya namo namo bhaktamanogataya 
’bhista’ °ramaya 





79, 


80. 
81. 


Tani “state a irasaka 
namas te ’dbhutakarandya 
tasmai bhramanaSsanaya ene 


namo ‘stu te yajfiavarahanamne namo hiranyaksavidirakaya 
°akhyavidadrandya 

namo ‘stu te vamanariipabhaje namo ’stu te ksatrakulantakaya 

namo ’stu te rdvanamardanaya namo ’stu te nandasutagrajaya 


namas te kamalakanta namas te sukhadayine 


smrtartinasine tubhyam bhiiyo bhiiyo namo namah 
$ritarti? 


391 


75/71 


16/72 


71/73 


78ab/75ab 
78cd/74cd 


79ab/75ab 


T9cd/75cd 
80ab/76ab 


80cd/76cd 


81cd/77cd 


82ab/78ab 
82cd/78cd 


83ab/79ab 
83cd/79cd! 


J. The stotra ends here in the SkP; in the NGP and BnP it presents four more 
pada-s. 
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Il. Bhiidaénaprasamsa — recited by Vamana (N@P I, 11, 123-137) 


123. 


124, 


125. 


126. 


127. 


128. 


129. 


130. 


131. 


132. 


— recited by Kamini (SkP II, i, 20, 37-52). 
— recited by Vamana (BnP 11, 120-134). 


bhiimidanasya mahatmyam na bhiitam na bhavisyati 37a+38b/120a+121b? 
param nirvanam apnoti bhiimido natra samsayah 38cd/12icd 
j ————bhiimidadnan na ; ee 
svalpam api mahim dattva Srotriyayahitagnaye 39/122 
brahmalokam avapnoti punaravrttidurlabham 

°varjitam 
bhiimidah sarvadah prokto bhimido moksabhag bhavet 40/123 


atidinam tu taj jfieyam sarvapapapranasanam 
bhiimidinam vrsddrau ca 
bhiimidanan tu 


mahapatakayukto va yukto va sarvapatakaih 41/124 
dagahastam mahim dattva sarvapapaih pramucyate 


satpatre bhiimidata yah sarvadanaphalam labhet 42/125 
bhiimidaénasamam nanyat trisu lokesu vidyate 

bhiimidasya samo ndnyas° 

bhimidasya samo nanyas° 


dvijaya vrttihinaya yah pradadyan mahim bale 43/126 
*asya °asya Subham 
°asya °asya 


tasya punyaphalam vaktum na ksamo’bdaSatair aham 
§eso narhah kaddcana 
naham varsagatair api 


saktaya devapiijasu vrttihinaya daityapa 44/127 
viprasya vrttihinasya saddcarasya kasyacit' 
’asya °sya bhiimipa 
svalpam api mahim dadyad yasya visnur na samsayah 
yo'lpadm api dadyat sa visnur natra 
dadyat sa visnur natra 


iksugodhimatuvariptigavrksadisamyuta 45 
°kedara® (?) 
prthvi pradiyate yena sa visnur natra saméayah 


vrttihinaya vipraya daridraya kutumbine 46/128 
°asya °asya °asya "ah 
°asya °asya *asya °ah 
svalpam api mahim dattva visnusayujyam apnuyat 
°asnute 
visnoh sa° 
saktaya devapiijasu viprayadhakikam mahim 47/129 
°asya °asyadtavikad mahi 
°asya °asyadha® 


2. The SkP and BnP have four more pdda-s here; the complete text of SkP 37-38 


can be read on p. 382 of this paper. 


3. Cfr. 133ab (='44ab/127ab). 


133. 


134. 


135. 


136. 


137. 


III. 


139. 
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dattva labheta gangayam triratrasnanajam phalam 
dattaé bhavati 
bhavati 


vipraya vrttihinaya sadacadrarataya ca 
*asya "asya °asya 
*asya easya °asya 
dronikam prthivim dattva yat phalam labhate srnu 


gangatirthasvamedhanam Satani vidhivan narah 
°tire ’Sva° 
°tire '$va° 


krtva yat phalam 4&pnoti tad 4pnoti sa puskalam 


mahat phalam 
mahat phalam 


dadati kharikam bhimim daridraya dvijaya yah 
bharikdm (?) dvijataye 
dvijataye 
tasya punyam pravaksyami vadato me nisamaya 
manndtha bhagavan prabho 
vadatas tan nigamaya 


agvamedhasahasrani vajapeyasatani ca 
vidhaya jahnavitire yat phalam tal labhed dhruvam 
°ta sah 
labhate dhruvam 


bhimidanam mahddanam atidanam prakirtitam 
sarvapapapragamanam apavargaphalapradam 


Bhadramatitihasa or Bhadramatyakhyadaridradvijavrttanta. 
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48/130 


49/131 


50/132 


51/133 


52/134 


— narrated by Vamana (N4@P I, 11, 139-167). 
—— narrated by Sita (SkP II, i, 20, 3-32; 56-64ab). 
— narrated by Vamana (BmP 11, 136-165ab). 


asit pura dvijavaro brahmakalpe mahamatih 





- 140. 


141. 


3/136 





*‘kalpo  *munih 
daridro vrttihinasca namna bhadramatir bale 
°dvijah 


Srutani sarvasastrani tena vedavidanigam 
viprena dhimata 
bale 
Sruténi ca puranani dharmasastrani sarvasah 


abhavams tasya satpatnyah srutih sindhur yasovati 
krta 
. Sruta 


kamini malini caiva sobha ceti prakirtitah 
caiva 
caiva ta 


4/137 


5/138 


142, 


143. 


144. 


145. 
146. 


147. 


148. 


149. 
150. 
151. 


152. 





tad evasakha° pranastaho 


a a ea Stefano Piano = 
Asu patnisu tasyasaii catvarimsacchatadvayam — 6/139 
tdsu °Gsit putradndm ca §ata° 
tasu °asamsca? °trayam 
putranam asuragrestha sarve nityam bubhuksitah 
te sarve tasya putradyah ksudhaya paripiditah 
akimcano bhadramatih ksudharttaén atmajan priyah 7/140 
Gin 
an 
pagyan svayam kgudharttag ca vilalapakulendriyah 
°priyah °a$ 
dhigjanma bhagyarahitam dhigjanma dharmavarjitam éab/14lab 
dhigjanma dharmarahitam dhigjanma khydativarjitam 8c+10b/142a+143b! 
Kirti? 
narasya bahvapatyasya dhigjanmaisvaryavarjitam 10cd/143cd 
aho gunéh saumyata ca vidvatté janma satkule Ilab/144ab 
daridryambudhimagnasya sarvam etan na Sobhate 11ed/144cd 
priyah putrag ca pautras ca bandhava bhrataras tatha 12ab/145ab 
SisyaS ca sarvamanujas tyajanty aisvaryavarjitam 12cd/145cd5 
°% es 
ens 
candalo va dvijo vapi bhagyavan eva piijyate 13cd/146ab 
daridrah puruso loke Savaval lokaninditah 14/146cd 
aho sampatsamayukto nisthuro vapy anisthurah 147ab ' 
gunahino ’pi gunavan mirkho vapy atha panditah 15ab/147cd$ 
vapi sa 
va’pi sa 
aiSvaryagunayuktas cet piijya eva na samsayah léab/148cd 
aho daridrata duhkham tatrapyasatiduhkhada 16cd/149 
asabhibhiitah puruséh duhkham asnuvate ‘ksayam 17 
°sa ksandat 
svayam 
agaya das& ye dasds te sarvalokasya [...] 18/150ab 
ye dasa 
dasavad dasah caiva hi 
asa dasi yesam tesim dasayate lokah [...] 
mano hi mahatam loke dhanam aksayam ucyate 150cd 
manam 
tasminn 4sakhyaripuna mane naste daridrata 15lab 


4, The SkP and BnP add six pdda-s here; they are, in the order of the SkP, as 
follows: dhigjanmdatithyavarjitam (8d/142b), dhigjanmacararahitam (9a/142c), dhigjan- 
majfidnavarjitam (9b/142d, with the variant yacfiaya ratam), dhigjanmayatnarahitam 
(9c/141c, with the variant *niratam), dhigjanmasukhavarjitam (9d/141d), dhigjanma- 
bandhurahitam (10a/143a). 
5. The SkP has two more pdda-s here: iti niscitya matimdn dhiro bhadramatir 
dvijah (13ab); cfr. N@P I, 11, 158cd. 
6. The SkP and BnP add two more pdda-s here: nisthuro va guni vapi | dhar- 
mahino 'tha (‘pi) va narah (15cd/148ab). 
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153. sarvasAstrastravettapi daridro bhati mtrkhavat | 19/15icd 
°rtha’ 
naiskimcanyamahagrahagrastanam ko vimocakah 152ab 
akim? nasti mocakah 
akimcanamaharogagrastanam , 
154. aho duhkham aho duhkham maho(?) duhkhadaridrata 20/152cd 


duhkham aho duhkham da’ 
duhkham aho duhkham da° 








tatrapi putrabharyanam bahulyam atiduhkhadam 152ef 
°daranadm 
°daranam 
155. evam uktva bhadramatih sarvasastrarthaparagah 21/1537 
*kovidah 
’ anyaigvaryapradam dharmam manasa 'cintayat tada (21cd =30cd) 
atyais’ oyamstada 
alpaigvaryapadam dharmyam 
156. bhiimidanam viniécitya sarvadanottamottamam 3lab/154ab 
danena yo 'numantati sa eva krtavan pura 
157. prapakam paramam dharmam sarvakamaphalapradam : 31cd/154cd 
paralokasya 
pavakam dharmyam 
dananam uttamam danam bhidanam parikirtitam 32ab/155ab 
158. yad dattva samavapnoti yad yad istatamam narah 32cd/155¢ed. 
iti nigcitya matiman dhiro bhadramatir bale 156ab® 
159, kaus4{mbinamanagarim kalatrapatyayug yayau 56/156cd 
susalim *trasahito yayau 
*%trasahito yayau 
sughosanamaviprendram sarvaisvaryasamanvitam 157ab 
sughosam nama vi° 
160. gatva yacitavin bhiimim paiicahastayatam bale 57/157cd 
dvijah 
sughoso dharmaniratas tam niriksya kutumbinam 158ab 
161. manasa priyamanena samabhyarcyedam abravit 58/158cd 
°dpannam °ainam’ 
pritim a4pannah °ainam® 
krtartho "ham bhadramate saphalam_ mama janma ca 159ab 
’smi 
162. matkulam pavanam jatam tvadanugrahato dvija 58ef/158cd 
canagham tvam hi grdhyo ’si me yatah 
ca’nagham jatam anugraho ’smi te yatah 
ity uktvd tam samabhyarcya sughoso dharmatatparah 59ab/160ab 


7. At this point, in the SkP version, Kamini (one among the wives of Bhadra- 
mati) suggests him to bathe in the sacred place named Venkatacala and reminds that 
her father went there on Narada’s advice and obtained a great advantage. Then she 
recites the Bhiimiddnaprasamsa (vv. 37-52 = NGP I, 11, 123-137). After listening to the 
words of his wife, Bhadramati goes to SuSali (v. 56). 


8. These two pdda-s are lacking in the SkP version, where they are found in ~ 


13ab, with the variant °dvijah in the place of bale; v. supra, n. 5. ; 
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164. 


165. 


166. 


167. 


168. 





*pramandm tam 
°pramanan tu 


Stefano—Piano 


163. paficahastamitém bhiimim dadau tasmai mahadmatih 


prthivi vaisnavi punya prthivi visnupalita 


prthivyas tu pradanena priyatam me janardanah 


mantrenanena daityendra sughosas tam dvijottamam 


viprendrah 


visnubuddhya samabhyarcya tavatim prthivim dadau 


we, POS VATAT. 


°eSvaram 


so ’pi bhadramatir vipro dhimat4 yacitam bhuvam 
sa bhadramataye vipra dhimadmstam 


dhimamstam 


dattavan haribhaktaya srotriyaya kutumbine 
sughoso bhiimidanena kotivamsasamanvitah 


prapede visnubhavanam yatra gatva na éocati 
bale bhadramati§ capi yatah prarthitavaii chriyam 
vipro : putradarasamanvitah._. 


sthitavan visnubhavane °... 
gato verikatasailendram... 


grie 


59cd/160cd 


60ab/16lab 


60cd/161cd 
6lab/162ab 


61ed/162cd 
62ab/163ab 


62cd/163cd. 
63ab/164ab 


63cd/164cd 
64ab/165ab 


64cd/165cd 


9. The story continues in the N@P for some more Sloka-s (168-172ab), dealing 
with the subsequent births of Bhadramati until he attains moksa; according to the 
SkP version, Bhadramati pays a visit to Vehkategvara and, after bathing, makes a 
gift of land; Visnu is pleased, appears to him and is eulogized by Bhadramati with 
the same stotra (vv. 75-83) which the N@P ascribes to Kagyapa (vv. 72-81ab). 
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Appendix V: ABBREVIATIONS 


AP = Agneya-Mahdpurdnam, Bombay, Venkateévara ed., 1901. 


BhP = Bhdgavata-Purdnam Cirnikasametam, Bombay, Venkateévara ed., 1971. 
Srimadbhdgavata-Mahadpurdnam, Gita Press ed., Gorakhpur, 1965°. 


BrP = Brahma-Purdnam (hindi anuvadasahitam), Prayaga, 1976. 
BndP = Brahmdanda-Purdnam, Bombay, Venhkatesgvara ed., 1935. 
ByP = Brahmavaivarta-Purdnam, Anandagrama ed., 2 vols., Poona, 1935. 


BnP = Brhanndradiya-Purdnam, ed. by Hrsikeé Sdstri, Caukhamba Amarbharti 
Prakasan, Varanasi, 1891 (2nd ed., 1975). 


DbhP = Devibhagavata-Purdnam, Bombay, Venkatesvara ed., 1919. 

GM = Ganga-Mahadtmyam. 

GP = Garuda-Purdnam, ed. by Ramasankara Bhattécarya, Kasi Samskrta Gran- 
thamala 165, Varanasi, 1964. 

KP = fen ee (with English Transl.), crit. ed. by A. S. Gupta, Varanasi, 

LP =: Linga-Purdnam, ed. by Jivananda Vidyasagara, Calcutta, 1885. 


MBh = Mahdbhdaratam, Citrasala Mudranalaya, 7 vols., Poona, 1929-36. 


Manu = Manusmrtih, Medhatithi-bhasya-samalankrta (Gurumandala Granthamala 
24), 2 vols., Calcutta, 1967-71 (Mor Edition). 


MarP = Markandeya-Purdnam, ed. by Jivananda Vidyasagara, Calcutta, 1879. 
MtP = Matsya-Purdnam, Bombay, Venkatesvara ed., 1895. 

NGP = Ndrada-Purdénam, Bombay, Venkategvara ed., 1905. 

PP = Padma-Purdnam, Anandagrama ed., 4 vols., Poona, 1893-94. 


PmG = Puradnd mé Gangd, compiled and translated into Hindi by Ram Pratap Tri- 
pathi, ed. by Dayasgankar Dube, Prayag, 1952, 


Ram = Srimadvalmikirdmdyanam, Kalyana, 3 vols., Bombay, 1934-35. 
SP = Siva-Mahdpurdnam, Venhkateévara ed., Bombay, 1965. 
SkP = Skanda-Purdnam, VenkateSvara ed., 7 vols., Bombay, 1908-09. 


SK = The Svarga-khanda of the Padma-Purdna, crit. ed. by A. Chatterjee SAstri, 
Varanasi, 1972, 


co 
a 
Hl 


Utpatti-khandam. 


VamP = Vdmana-Purdnam (with English Transl.), crit. ed. by A.S. Gupta, Varanasi, 
1968. 


VarP = Vardha-Purinam (with English Transl.), crit. ed. by A.S. Gupta, Varanasi, 
1981. 


Va@P = Vdyu-Purdnam, Venkateévara ed., Bombay, 1933. 
VP = Visnu-Purdyam, Hindi anuvada sahitam, Gita Press ed., Gorakhpur, 1984’. 


